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Greek, Hellenistic, III Century B.C. Found in Egypt 
Purchase from the John L. Severance Fund, 1947 
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A JAVANESE BRONZE 
EVERAL centuries before Christ the peoples of India had 


already started migrating to and colonizing the smaller 
countries to the south and east, and it is probable that they 
reached the island of Java in the first century of the Christian 
era. Here they found Polynesian inhabitants, of whose civiliza- 
tion nothing is known. All the countries infiltrated by Indians, 
however, sooner or later succumbed at least partially to the 
force of the superior Indian culture and adopted Buddhism or 
Hinduism, or both. In the case of Java there are almost no 
traces of any kind of output down to the eighth century, when 
the earliest Indo-Javanese monuments were built on typically 
Indian lines. From this time on there are temples, sculptures 
in stone or metal, and other objects representative of either 
Mahayana Buddhism, Hinduism (mostly Saivite), or local 
animism. 

Javanese bronze figurines are apt to be crudely cast and 
lacking the import of similar objects from other Indonesian 
countries, but there are a few that can easily stand on their own 
merits. Such a one was recently acquired by the Museum’ and 
is herewith reproducedon the cover of the Bu/letin. It represents 
Vajrasattva, who is one of the most baffling divinities of tantric 
Mahayana Buddhism. He is an emanation of Aksobhya, one of 
the five Dhyani Buddhas, and thus is a bodhisattva and wears 
the ornate costume of a bodhisattva. But he is also the sixth 
Dhyani Buddha and in some respects the supreme Buddha, 
so he sits in the pose appropriate toa Dhyani Buddha (Dhyan- 
asana) on a double-lotus throne. His attributes are the vajra’ 
grasped in the right hand against the chest and the ghanta’ held 
in the left, which rests against the hip. 

In the Museum’s little bronze, he is seated firmly, his face 


1No. 47.494. Height 74”. Purchase from the J. H. Wade Fund. The figure on the lotus seat 
and the rectangular base were made separately but joined together in ancient times. 

2 Vajra is usually translated as thunderbolt. 

3 Ghanta is a bell. 
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radiant with the smile of utter complacency and his gaze turned 
inward in contemplation of the Absolute. The modeling is 
vigorous and well-suited to the noble character of the little 
figure. Dating of such an object cannot be done with assurance, 
but it could have been made in the tenth century. 

HOWARD C. HOLLIS 


A HELLENISTIC GOLD CHAIN AND PENDANT 


Alexander the Great’s conquest of Egypt in 332 B.c. marked 
the beginning of three hundred years of Greek domination. The 
Ptolemies were a luxury-loving dynasty, and their desire for 
ostentation found one outlet in resplendent displays of the gold- 
smith’s craft, as is evident from Athenaeus” description of a 
celebration of Ptolemy Philadelphos, in which mixing bowls, 
altars, tripods, jewelry, elephant trappings, and countless other 
items used were all made of gold. The goldsmith’s work of this 
period which has been found in Egypt has brought to light gold 
and silver vessels of pure Greek tradition as well as jewelry 
with the delicate filigree technique which had been perfected 
by Greek workmen. Some of these pieces, no doubt, were manu- 
factured in Alexandria itself; others were imported from 
Antioch and other centers of the goldsmith’s craft in the 
Mediterranean world. 

Recently acquired by the Cleveland Museum through the 
John L. Severance Fund are a chain and pendant of gold,’ said 
to have been found in Alexandria, and dating from the third 
century B.c. The round chain is of plaited wire, and the pendant, 
in the form of a “knot of Hercules,” is composed of tubes edged 
with beaded wires and decorated with tiny globules and spirals 
of delicate filigree. Each end of the knot is capped by a plain 
band of gold below which is a tongue pattern. Beyond this 
band, at one end, extend spirals of gold wire, with tiny rosettes 
in their center. Similar spirals of wire once embellished the 
other end, but they have been broken off.’ In the middle of the 
knot is a small gold figure of Dionysos, standing on a tiny plat- 
form and leaning against a stylized capital. Slung across his 
right shoulder is a crossband, probably a vine spray, repre- 
1 Athenaeus v. 196 ff. 


2No. 47.505. Height of pendant 254”; length of chain 2634”. Illustrated on inside front cover. 


3 For a similar design see F. H. Marshall, Catalogue of the Fewellery, Greek, Etruscan, Roman, in 
the British Museum (London, 1911), No. 2001. 
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sented by minute globules, and his head is crowned with a 
wreath indicated by the same granulation technique. Three 
rosettes fill spaces around the little figure and there is no doubt 
that these, as well as the rosettes in the wire spirals, were 
originally filled with color. Such polychrome touches, now 
usually missing, would have emphasized the design and, by 
contrast, have added to the radiance of the gold as well as the 
splendor of the ornament. 

The motif of the “Hercules knot” is one much used by the 
Greeks and Romans as handles for vases or clasps of necklaces, 
as well as in the decorative pattern of diadems, bracelets, and 
pendants. Sculptures of women show it employed to tie the 
girdle. Some ancient writers also refer to the snakes of Mer- 
cury’s caduceus as entwined in the “Hercules knot.” The 
strength of the knot alone is insufficient to account for the 
multiplicity of its appearance, especially on such objects as 
jewelry and women’s costume, and scholars have established 
that originally it was used for its amuletic and symbolic 
significance. It possessed healing powers but must never be worn 
by women at childbirth. It was part of the bridal costume, 
symbolizing the unmarried woman. The unloosing of the knot 
of the bride’s girdle by the bridegroom was a ceremony to 
insure against a childless marriage. This close connection with 
events in the life of woman made the ancient craftsman lavish 
the motif on jewelry and trinkets for feminine adornment, even, 
no doubt, long after its original significance had been lost 
sight of. 

Stressing the connection of the “Hercules knot” with the 
snakes, Berta Segall‘ offers an interesting explanation of its 
connection with Alexander the Great and its prodigal use in 
Alexandria in the Hellenistic period. As Miss Segall relates, 
Alexander had had himself accepted by the Greeks as a second 
Dionysos; and, according to the Greek story, Dionysos in one 
manifestation sprang from the union of Zeus and Rhea in the 
form of snakes. When Alexander conquered Egypt he wished 
to link the Greek version of his divine heritage with Egypt. 
His purpose was aided by a journey to the oracle of Zeus 
Ammon, on which two serpents were said to have preceded 


4 “Realistic Portraiture in Greece and Egypt, a Portrait Bust of Ptolemy I,” The Yournal of the 
Walters Art Gallery, Vol. 1X (1946), p. 64 ff. 
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the army. To spread the idea that these serpents were symbols 
of his parents, Alexander chose as an emblem the “knot of 
Hercules,” or knot of snakes, already known to Egypt on its 
scarabs. The Ptolemies continued to foster the symbol in their 
industries, so that, as the article states, “it became almost a 
trade mark of Alexandrian fashions.” 

The Museum pendant is one example of this “trade mark” 
and is witness to the exquisitely fine goldwork current in Egypt 
during the Hellenistic period. SILVIA A. WUNDERLICH 


NEW ACCESSIONS IN PRE-COLUMBIAN ART 


Jade was a stone greatly valued by the Maya, used as a mark 
of rank by their ruling hierarchy as well as by people in neigh- 
boring Mexican areas. Slightly different in chemical make-up 
from Oriental jade and often called jadeite, it can nevertheless 
be included within the generic term jade. Thought of as a 
precious material, it was worked laboriously with drills of bone 
or hard stone, as, of course, these civilizations had not reached 
the Iron Age and metal tools were unknown. 

A magnificent example’ of the craft, an imperial jade pendant 
of brilliant emerald green, was given in 1947 by Mrs. R. Henry 
Norweb in memory of her aunt, Delia Holden White. A human 
head is held in the jaws of an animal and if the piece is turned, 
another animal head appears. It came from Copan, a site in 
the highlands of Honduras, and is, therefore, representative of 
the early Mayan period. A comparison of it with examples 
published in Kelemen, Medieval American Art, and in other 
sources, ranks it with the most refined and exquisite pieces 
known. The illustration shows the strong profile, with its typical 
sloping forehead, curving beak-like nose, and characteristic 
mouth. 

The other gifts illustrated in this Bulletin are all of gold and 
come from two areas, Coclé in Panama, and the region of 
Antioquia in the Upper Cauca Valley in Colombia, which was 
the habitat of the Quimbaya Indians. 

Coclé, which is a province in the Republic of Panama, borders 
the Gulf of Panama on the western side of the Isthmus, at the 
point where it is narrow. Here, in this general region, Balboa 
discovered the Pacific Ocean. Records indicate the richness of 


1 No. 47.176. Height 3”; width 11%”. Illustrated on p. 193. 
2 pp. 283 ff. 
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the gold treasures found there, many of which were unfor- 
tunately destroyed by Spanish greed. Excavations by the 
Peabody Museum of Archaeology and Ethnology of Harvard 
University, published by Samuel Kirkland Lothrop’ in 1937, 
have brought to light numerous burials which show not only 
objects whose origin can be localized in this area, but also 
objects imported from Colombia and elsewhere. 

Two fine anthropomorphic figures in gold from this region of 
Coclé were given in 1946, one* by Mrs. Benjamin P. Bole, the 
other’ by Miss Helen Humphreys in memory of Mr. and Mrs. 
Henry Humphreys. They have the fine casting for which this 
area was particularly noted. In some cases the Coclé craftsmen 
used open molds, as in the new accessions, although their usual 
technique was the closed mold used in the cire perdue process. 
Cast filigree work of great delicacy is found, achieved by 
modeling with wax threads. Both pieces show this technique, 
which is carried to a most decorative success in the Bole gift. 
The figures have animal heads, and the Humphreys piece has 
bat-like wings and pendants of highly ornamental effect. 

Three other gifts,° from Colombia, were all given in memory 
of Mr. and Mrs. Henry Humphreys by their daughter, Miss 
Helen Humphreys. They represent at their best the casting 
and rare artistic ability of the Quimbaya Indians. The gold is in 
a rather pure form, or alloyed with copper, the color varying 
with the alloy, which gives a brilliant color effect to the broad 
polished surfaces that are characteristic. Coiled wire and braid- 
ed motifs often appear, and the subject material is a world 
where abstract motifs blend with animal and human forms. 

The final piece’ illustrated was given by Mrs. A. S. Ingalls. 
It is a most important fragmentary piece, gold plated, in which 
two fantastic animals and many smaller animal heads are 
entwined in an abstract pattern. It has many of the Quimbaya 
characteristics enumerated above, but it is possible it might be 
Sinu, another area in Colombia, where the mainland joins the 
Isthmus. 

3 Vol. VII, Pt. I: Coclé, 

4No. 46.80. Height 334”; width 2'%%”. Illustrated on p. 193. 

5 No. 46.423. Height 2”; width 33%”. Illustrated on p. 196. 

§ No. 46.79. Pendant—Double Monkey. Height 234”; width 2”. Illustrated on p. 196. No. 47.15. 


Bee God. Height 2%”; width 156”. Illustrated on p. 196. No. 47.16. Amulet. Height 296”; 
width 134”. Illustrated on p. 196. 


™No. 46.222. Approx. height 44”; approx. width 314”. Illustrated on inside back cover. 
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These fine acquisitions form most important additions to the 
steadily growing section devoted to the arts of this hemisphere. 
WILLIAM M. MILLIKEN 


“CORONATION OF THE VIRGIN,” BY PEDRO 
NICOLAU-DE-ALBENTOSA OR A CLOSE FOLLOWER 
GIFT OF HANNA FUND 
At the end of the fourteenth and the beginning of the fifteenth 
century, when late medieval painting in Italy was undergoing 
a cycle of changes, contact between Italy and the more western 
and northerly countries of Europe produced a similar flowering 
there, the local styles all bearing, to a certain extent, a common 
relationship to one another. Called the International Style, it 
consisted of brilliance in color, a rich use of gold and ornament, 
sinuous, flowing draftsmanship, and a certain evanescent 
spiritual gaiety, features which made for a buoyant loveliness 
that contrasted with the more austere and hieratic qualities of 
earlier Gothic painting. The chief contributors from Italy to 
the new style were the painters of Siena who were summoned 
to the papal court at Avignon in southern France. The sensuous 
opulence of their work, which was conveyed through a typical, 
stylized linear mode that fused admirably with the delicate 
miniature style of the Paris and Burgundian schools, influenced 
not only the countries to the north, but also Spain, bringing in 
elements which gave impetus to the varied local styles. In Spain, 
in the city of Valencia, which had direct connections with both 
Italy and France, the flowering of the new style was conspicu- 
ously apparent. The time seemed to be right, manifesting, 
according to Taine, that spiritual temperature which causes 


_ the different artistic forms. 


Two painters who grew out of this environment during the 
reign of Don Juan I (1387-1395), a lover of ostentation, the 
founder of floral plays, and a composer to boot, were Andres 
Marzal de Sas and Pedro Nicolau-de-Albentosa. These two 
artists who collaborated and also independently fulfilled many 
commissions, seem to have been the outstanding figures in 
Valencia at the turn of the fourteenth century and gathered 
in their wake numerous and as yet unidentified co-workers. 

Nicolau, especially, gave evidence of the mold into which 
he had been cast: as a transitional painter he retained elements 
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IMPERIAL JADE. 
Honduras, Copan 
Actual Size 
Gift of Mrs. R. Henry Norweb in memory of her Aunt, Delia Holden White, 1947 


ANTHROPOMORPHIC FIGURE 
Panama, Coclé 
Actual Size 
Gift of Mrs. Benjamin P. Bole, 1946 
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Attributed to Pedro Nicolau-de-Albentosa 
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Spanish, Valencian School, 


ION OF THE VIRGIN 


of Hania Fund, 1947 
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ANTHROPOMORPHIC FIGURE. AMULET 


Panama, Coclé Colombia, Quimbaya Culture 
BEE GOD PENDANT—DOUBLE MONKEY 
Colombia, Quimbaya Culture Colombia, Quimbaya Culture 


Actual Sizes 
In memory of Mr. and Mrs. Henry Humphreys 
Gifts of their Daughter, Helen, 1946 and 1947 
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of the earlier Gothic style in his work but he added new 
features, such as sinuous draperies and elegant, elongated 
figures, with long necks, small mouths, and high foreheads. 
Although there are less Spanish documentary sources extant 
than there are Italian by which to substantiate the life of these 
early artists, nonetheless certain facts are known which 
establish Nicolau’s birth around 1360 and definite commissions 
for him in 1395 and subsequently. There is little actual data 
for his life beyond the record of these various commissions, and 
it is not known that he was actually born a Valencian. But 
Saralegui' affirms that characteristics general in Nicolau’s 
work are the long beards, the waving draperies, and numerous 
other details that alone are proof of the northern aspect—the 
Franco-Burgundian influence that was being felt strongly at 
the time. His work rings with the Italian characteristics: a 
luminous translucency of palette, Sienese in taste, and a 
manner of applying color with minute touches on a somewhat 
greenish preparation. Saralegui remarks further that Nicolau 
was to Valencian painting what Van Eyck was to that of 
Flanders, the principal emancipator of the school, the expounder 
of the growing naturalistic tendency. 

In his monumental history of Spanish painting, Post” recon- 
structs the work and personality of Nicolau to form a record 
in close agreement with that of Saralegui. Together these two 
authorities have established, not only Nicolau’s works, but 
also the products of his workshop. 

Among the most notable products of this circle is a large 
panel of the “Coronation of the Virgin,”® which once belonged 
to the Count of Asalto and subsequently to the late Joseph 
Brummer; it has recently been acquired for The Cleveland 
Museum of Art as a gift from Hanna Fund, and is herewith 
reproduced in color. Both Post and Saralegui associate this large 
and startlingly beautiful panel with a Dormition* which came 
from a great polyptych made for the Cathedral at Burgo de 


1 Source of much of the information on Nicolau and his work is from Leandro de Saralegui, 
Boletin de la Sociedad Espanolade Excursiones, Ano XLI (1933), p. 161; Ano XLIX (1941), 
p. 76; Ano L (1942), p. 98. The writer is indebted to Miss Mary Ballou for translations from 
the Spanish of the articles noted. 

2 Charles Rathfon Post, 4 History of Spanish Painting (Harvard University Press, 1947), 
Vol. IX, Pt. III, p. 758. 

3.No. 47.208. Height 561%”; width 36”. Ex Coll.: Conde del Asalto. 

4 Post, op. cit., Vol. VII, p. 791. 
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Osma,’ probably around 1410, upon which Pedro Nicolau may 
well have worked in part. There are three large panels® extant, 
probably from the altar, of which the Coronation is one, which 
measure approximately the same and have identical details of 
painting and craftmanship, as well as several other panels that 
are related in type and style. Post® is willing, with Saralegui, to 
assign the “magnificently stylized” Coronation and the 
Dormition, if not to Pedro Nicolau himself, to his shop or circle, 
to a follower “quite the equal if not the superior of Nicolau 
himself.” 

The panel has an elaborate yet casual symmetry; the three 
principal figures, whose appearance would have been more 
wooden and less well realized in a Gothic painting, have a 
deliberately naturalistic and sculptural form, unusual for this 
early date, and each figure is clothed in the rich luxurious 
manner of the hedonistic Sienese and Valencian taste. Most 
appealing is the delicate attitude of the Virgin, her tenuous 
hands crossed before her, her figure—elongated, elegant, and 
refined—clothed in limpid blues and milk-whites, and her head 
crowned with a delicate, stellar coronet. 

The treatment of the subject of the Coronation, with the 
Father and Son opposite each other and the dove seen hovering 
between them, “‘the tips of the wings touching the lips of each,” 
symbolizes the double procession of the Spirit, illustrative of 
the words of the Nicene Creed, “proceeding from the Father 
and the Son.’”* It is a representation, according to Mrs. 
Clement, of the Latin Church, and the locality being Heaven, 
the figures are seated. This particular iconographic treatment 
of the Coronation appears in southern French painting of the 
fifteenth century, notably in Avignon, the most famous, if later, 
example being the Coronation of Villeneuve-lés-Avignon.” 


HENRY S. FRANCIS 


5 Post, op. cit., Vol. V, p. 284 ff. 


6 See Post op. cit., Vol. III (1930), pp. 30-32, Vol. VII (1938), pp. 788-90, Vol. IX (1947), p. 
758 f., and Saralegui, op. cit. 


7 Letter from Charles Rathfon Post to the writer, March 3, 1944. 


8 See Clara Erskine Clement, 4 Handbook of Christian Symbols, p. 14, and Anna Jameson 
Legends of the Madonna, p. 78. 


9See Marie, Mére de Dieu (Paris: Bibliothéque francaise des arts, Editions Pierre Tisné), No. 
107 and Pl. XTX. 
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A PERUVIAN HAT IN PILE-KNOT WEAVE 


The generous gift by John Wise of the Peruvian hat’ illustrated 
herewith marks an important step in the development of the 
Museum’s collection of the arts of the Americas. The hat, like 
most Peruvian textiles preserved today, was originally part 
of the wrappings of a mummy. It is woven in the pile-knot 
technique,’ one that is relatively rare among known Peruvian 
textiles. This technique is achieved by fastening bundles of 
untwisted fibres of wool and hair to a basic fabric, which 
is formed by twining or looping upon itself a single cotton 
thread, and resembles knitting rather than true weaving. The 
effect thus achieved is similar to that of Oriental carpets, but 
the textile differs fundamentally from the latter. 

The design is composed of rows of highly stylized heads in 
profile. In front of each is an object which, by comparison with 
less stylized examples of the motif, is known to be a spear. The 
pattern is in two alternating color schemes on a red ground. In 
one series the heads are yellow, the eye is white with a red 
center and a deep brown frame and pendent “tear.’”’ The open 
mouth outlined in red reveals two rows of three white teeth 
and the open area is filled with deep brown. In the alternating 
series the yellow is replaced by turquoise blue, the eye frame 
and pendent “tear” are red. The spears are all light green and 
deep brown. This highly stylized and disconnected head is one 
of the typical motifs of the Tiahuanaco II art, and is connected 
with the concept of the “Creator God,” Viracocha, one of 
whose attributes is a spear-thrower. The hat can be assigned 
to the South Coastal Area, the late Tiahuanaco II period, or 


about A.D. goo. DOROTHY G. SHEPHERD 
EXHIBITION OF THE WORK OF REGINALD MARSH 
AND STEVAN DOHANOS 


The Department of Prints and Drawings opens its season in 
October with a two-man exhibition of work by Reginald Marsh 
and Stevan Dohanos, erstwhile Clevelander. The exhibition 
was assembled to celebrate the publication of the 1947 and 1948 
presentation prints of The Print Club of Cleveland. 


1No. 47.291. Height 4”; width 5%”. A similar hat purchased from the J. H. Wade Fund is 
also in the Museum’s collection, No. 45.378. 


2 See M. D. C. Crawford, “Peruvian Fabrics,” Anthropological Papers (American Museum of 
Natural History), Vol. XII, Pt. IV, p. 157 ff. for a discussion of this technique. 
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The first, Publication No. 25 for 1947, “Switch Engines, Erie 
Yards, Jersey City,” a lithograph by Reginald Marsh, is 
executed in his characteristic bold and vigorous style, retaining 
the freshness and spontaneity of the preliminary wash drawings. 
Though representing a decided departure from the artist’s more 
familiar themes of humanity in New York’s lower east side, the 
subject of the old fashioned locomotive is one which he has 
treated with a fine breadth of handling in many drawings and 
water colors as well as prints. 

Publication No. 26 for 1948, “State Fair,” a wood engraving 
by Stevan Dohanos, is a subject of the American scene typical 
of those on many of his covers for The Saturday Evening Post. 
It is done with the same fidelity to nature and brilliance of 
technical execution that distinguished his work during his 
early years in Cleveland and won for him so many awards in 
The Cleveland Museum of Art’s annual May Shows. 

The current exhibition, centered around those two publica- 
tions, consists of representative groups of prints, drawings, illus- 
trations, and water colors, together with preparatory material 
for both prints. LEONA E. PRASSE 


CALENDAR FOR OCTOBER, 1948 
Friday I. 2.00 p.m. Film: The Iron Mask, with Douglas Fairbanks, 
Sr. (For Members.) 
8.00 p. m. Film: The Iron Mask. 
Saturday 2. 9.30a.m. Classes for Members’ Children. 
2.00 p. m. Young People. Film: The Iron Mask. 
2.00 p. m. Costume Club for Members’ Children. 
2.00 p. m. Sketch Club for Amateurs. Price A. Chamberlin. 
Sunday 3- 2.00 p. m. Radio-Phonograph Program (until 5 p. m.). 
3.00 p. m. Film: The Iron Mask. 
3.00 p. m. Gallery Talk: Art Treasures of the Middle Ages. 
Ann V. Horton. 
8.00 p. m. Reception and Private View, Masterpieces from 
to _—_ Berlin Museums. For Museum Members. 
11.00 p. m. 
Wednesday 6. 9.30 a.m. Course: Portraits and Figures in Water Color. 
Phoebe Flory Walker. 
11.00 a. m. Lecture: Masterpieces from Berlin Museums. 
2.30 p. m. Lecture: Masterpieces from Berlin Museums. 
7.30 p. m. Course: Clay Modeling and Ceramics. Jo Natko. 
7.30 p. m. Course: The Collecting and Care of House Plants. 
Margaret F. Marcus. 


Tuesday 


wa 
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7.30 p.m. Course: The Painting Workshop. George D. 
Culler. 
7.30 p. m. Course: Pictorial Photography. Geoffrey Landes- 
man. 
8.00 p. m. Lecture: Masterpieces from Berlin Museums. 
Thursday 7. 11.00 a. m. Lecture: Masterpieces from Berlin Museums. 
2.30 p. m. Lecture: Masterpieces from Berlin Museums. 
Friday 8. 11.00 a. m. Lecture: Masterpieces from Berlin Museums. 
2.30 p. m. Lecture: Masterpieces from Berlin Museums. 
8.15 p.m. Lecture: Masterpieces from Berlin Museums. 
William M. Milliken, Director, The Cleveland 
Museum of Art. 
Saturday 9. 9.40 a.m. Course: Music Appreciation, Chamber Music of 
Brahms. Elwin Haskin. 
10.45 a.m. Course: Art Appreciation. Marguerite Munger. 
2.00 p. m. Entertainment for Young People. 
Sunday 10. 2.00 p. m. Radio-Phonograph Program (until 5 p. m.). 
3.00 p. m. Lecture: Masterpieces from Berlin Museums. 
3.00 p.m. Gallery Talk: Early Italian Painting. Dana 
Church. 
4.00 p. m. Lecture: Masterpieces from Berlin Museums. 
Monday 11. 11.00 a. m. Gallery Talk: Masterpieces from Berlin Museums. 
2.30 p. m. Gallery Talk: Masterpieces from Berlin Museums. 
Tuesday 12. 11.00 a. m. Course: Tuesdays at Eleven. Gertrude S. Hornung 
with Guest Speakers: Masterpieces from Berlin 
Museums. 
1.30 p. m. Course: Sculpture for the Amateur. Katharine G. 
Lange. 
2.30 p. m. Lecture: Masterpieces from Berlin Museums. 
Wednesday 13. 11.00 a. m. Lecture: Masterpieces from Berlin Museums. 
2.30 p. m. Lecture: Masterpieces from Berlin Museums. 
*7.30 p. m. Course: Elementary Kodachrome Photography. 
Richard Godfrey and Guest Speakers (Holden 
Course). 
8.00 p. m. Lecture: Masterpieces from Berlin Museums. 
Thursday 14. 11.00 a. m. Lecture: Masterpieces from Berlin Museums. 
2.30 p. m. Lecture: Masterpieces from Berlin Museums. 
Friday 15. 11.00 a. m. Lecture: Masterpieces from Berlin Museums. 
2.30 p. m. Lecture: Masterpieces from Berlin Museums. 
8.15 p.m. Piano Recital. Emil Danenberg, Oberlin Con- 
servatory of Music. 
Saturday 16. 2.00p. m. Entertainment for Young People. 
Sunday 17. 2.00 p. m. Radio-Phonograph Program (until 5 p. m.). 
3.00 p. m. Lecture: Masterpieces from Berlin Museums. 
3.00 p. m. Gallery Talk: English Painting. Marguerite 
Munger. 
4.00 p. m. Lecture: Masterpieces from Berlin Museums. 
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Monday _ 18. 11.00 a. m. Gallery Talk: Masterpieces from Berlin Museums. 
2.30 p. m. Gallery Talk: Masterpieces from Berlin Museums. 
Tuesday 19. 11.00 a. m. Lecture: Masterpieces from Berlin Museums. 
2.30 p. m. Lecture: Masterpieces from Berlin Museums. 
Wednesday 20. 11.00 a. m. Lecture: Masterpieces from Berlin Museums. 
2.30 p. m. Lecture: Masterpieces from Berlin Museums. 
8.00 p. m. Lecture: Masterpieces from Berlin Museums. 
8.00 p. m. Course: The Dance as an Art Form. Gertrude S. 
Hornung with Guest Speakers. 
Thursday 21. 11.00 a. m. Lecture: Masterpieces from Berlin Museums. 
2.30 p. m. Lecture: Masterpieces from Berlin Museums. 
Friday 22. 11.00 a. m. Lecture: Masterpieces from Berlin Museums. 
2.30 p. m. Lecture: Masterpieces from Berlin Museums. 
8.15 p.m. Lecture: Latin America Before Cortez: Pre- 
Conquest Cultures. Florence Arquin, Chicago. 
Saturday 23. 2.00p.m. Entertainment for Young People. 
Sunday 24. 2.00p.m. Radio-Phonograph Program (until 5 p. m.). 
3.00 p.m. Gallery Talk: Reginald Marsh and Stevan 
Dohanos. Price A. Chamberlin. 
3.00 p. m. Lecture: Masterpieces from Berlin Museums. 
3-45 p.m. Lecture: Saints and Angels in Polychrome: 
Colonial Churches in Mexico. Florence Arquin. 
Wednesday 27. 8.00 p. m. Documentary British Films. British Information 
Services. Including Productions by J. Arthur 
Rank and Paul Rotha. 
Friday 29. 8.00 p. m. Lecture with Films: The Use of the Film in Inter- 
national Understanding. Julien Bryan. 
Saturday 30. 2.00p. m. Entertainment for Young People. 
Sunday 31. 2.00p.m. Radio-Phonograph Program (until 5 p. m.). 
3.00 p. m. Gallery Talk: Wedgwood, A Living Tradition. 
Dorothy Van Loozen. 
3-45 p.m. Lecture: Romance of Old Roses. Mrs. R. J. 
Thayer (Holden Lecture on Outdoor Art). Given 
in cooperation with The Garden Center of Greater 
Cleveland. 
5.15 p.m. McMyler Organ Recital. John Reymes King, 
Western Reserve University. 
*Open to Garden Club or Garden Center Members on payment of $5.00 
EXHIBITIONS 
Galleries IX through XII . Masterpieces from Berlin Museums (October 6 
through October 24). 
Gallery X . . . . . «Wedgwood: A Living Tradition (opens October 
26). 


Gallery XVI . . . . .Work of Reginald Marsh and Stevan Dohanos. 
and Educational Corridor 
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PERUVIAN HAT 
South Coastal Area, Tiahuanaco II Period, c. A.D. goo 
Gift of John Wise 1947 


ORNAMENT 
Colombia, Quimbaya or Sinu Culture 
Gift of Mrs. A. S. Ingalls, 1946 


j 
a 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GwINN MATHER 
LEonarD CoLton HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLarrR WILLIAMS 
JoHN HUNTINGTON HORD 
WALTER A. CROLEY 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P.BoLe Mrs. ALBERT S.INGALLS 
T. CLark WILLIAM G. MATHER 
RALPH M. CoE SEVERANCE A. MILLIKIN 
EDWARD B. GREENE LAURENCE H. Norton 
Leonarp C. HANNA, JR. G. GARRETSON WADE 
Joun H. Horp Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 
Harotp T. CLark Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. Chairman 
WILLIAM G. MATHER, ex-officio 
Haro p T. CLark Lronarp C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


THE STAFF OF 
ADMINISTRATIVE 


Director MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sttvia A. WUNDERLICH 
Comptroller WatteErR A. CROLEY 
Registrar M. KERN 
Recorder MINNIE H, BREDBECK 
Membership Secretary Emeritus I, T. FrRary 
In Charge of Membership Ep1TtH BurRous 
In Charge of Publicity MariE Kirkwoop 

Assistant in Publicity ELIzABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop R1icHARD GODFREY 
Superintendent of Buildings JoHn W. McCaBe 

Assistant Superintendent JosepH J. KRAYNAK 

Office Manager CATHERINE A. FARAGHER 


President 
Vice Presidents 


Treasurer 
Asst. Treasurer 
Secretary 


LIBRARY 


Librarian ELta TALLMAN 
Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
lo! uly 4, Thanksgiving, an 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. tern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m.to2p.m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 
M. Lronarp C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case Institute of Technology 
T. Keita GLENNAN 


Mrs. S. PRENTISS BALDWIN 
E. S. BuRKE, JR. 
STEVENSON BURKE 
Mrs. H. W. CANNON 
HENRY Hunt CLARK 
Jacos D. Cox, Jr. 
Mrs. Howarp P. 
Brooks EMENY 

Paut L. Feiss 

WALTER L. FLory 

Mrs. JAMEs A. Forp 


GROVER HIGGINS 
GUERDON S. HOLDEN 
Mrs. T. P. HowELL 
HELEN HUMPHREYS 
Davip S. INGALLS 
Mrs. H. H. JoHNsSON 
H. KENDALL KELLEY 
Mrs. RALPH T. KING 
ELroy J. 
HERBERT F, Leisy 
A. M. Luntz 


~FINLEY M.K.Foster Mrs. Matcotm L.McBrRIDE 


CHARLES B. GLEASON Mrs. R. HENRY NoRWEB 
Mrs.THOMAS S, GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND Mrs. HERMAN L. VAIL 
SALMON P. HALLE HELEN B. WARNER 
Mrs. Howard M. HANNA’ ROBERT A. WEAVER 
Mrs. E. S. HARKNESS S. D. Wise 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FOOTE 
Asst. Cur. of Classical Art Si-viA WUNDERLICH 
Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Curator of Far Eastern Art Howarp C. HOLtis 
Curator of Near Eastern Art Howarp C. HOLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louist BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. Prasse 
Administrative Secretary NELLE P. ADAMS 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THomas Munro 
Assoc. Curator Emeritus LouisE M. Dunn 
Asst. Curator for Administration 
MarGarET F, Brown 
Section of Circulating Exhibits 
Administrator Doris E. DuNLAvY 
Preparator JosePH G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children's 
Classes), GEORGE D, CuLLER(Motion Pictures), 
Tuomas J. ELSNER (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs), GERTRUDE S. 
Hornunc (Special Activities), RUTH F. RUGGLES 
Exhibits). 
nstructors: MARGARET F. Marcus, 
O’CALLAGHAN. 
Secretary: NANCY ABBOTT 
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GALLERY ADVICE 


Members of the staff are pre 
visitors, but appointments shoul 


advance. 
SALES DESK 
In Charge, Mary L. Forbes 
Assistant, OLiveE LopGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 

Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 10, 
Fellows in Perpetuity contribute 5, 
Fellows for Life contribute 1 
Special Life Members contribute 
Living or Memorial Endowments 

contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

ull particulars may be had upon request. 


ed to assist 
be arranged in 


$500,000 
250, 

100, 

25, 


An ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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